
DRIS - CO-CREATING INTERCULTURAL SOCIETIES:

A FOCUS ON RACISM AND DISCRIMINATION



P R O J E C T  D E S C R I P T I O N

The project ‘Co-creating Intercultural Societies: a Focus on Racism 
and Discrimination’- DRIS is funded by the European Union’s 2014-
2020 Creative Europe Programme and is implemented by Interarts, 
ECCOM and ITZ.

The project aims to enhance respect and mutual understanding for 
cultural diversity through intercultural dialogue and to facilitate 
cultural participation of migrant communities, by developing 
effective counter-narratives through art and culture, especially 
among multi-ethnic and multicultural communities in three 
European cities: 

Barcelona, Berlin and Rome.



Three Cities – Three partners: 

Barcelona, Berlin, Rom

P A R T N E R S



B A R C E L O N A :

Interarts (Coordinator)

Interarts is a not-for-profit private foundation with international 
projection that: supports the design of cultural policies; contributes 

to the processes of human development through the cultural 
sector; and facilitate the transfer of knowledge and information in 

the field of culture.

P A R T N E R S

https://www.interarts.net/


B E R L I N :

ITZ

The "itz Berlin e.V." was founded in 2011. Our "Dramatic Republic" in the middle of 
a social hotspot, in other words in the middle of life, is a meeting place in which 

mixed groups work together artistically. 

We carry out theater, dance and media educational projects in schools in 
Neukölln as well as on our premises. The projects are aimed at so-called 

socially disadvantaged children, adolescents and young adults, but are looking 
for participants that are as ethnically and socially mixed as possible. We do not 

work as a missionary, but seek artistic stimulation, the shower of reality through 
participants with a special background of experience.

P A R T N E R S

https://home.itzberlin.de/wp/


R O M :

ECCOM

ECCOM is a transdisciplinary organization that believes culture 
plays an active role in processes of social change and 

sustainability. ECCOM studies and designs experiences to generate 
innovation and cultural dialogue, to promote participation in public 

life and opportunities for personal and collective enrichment 
through arts and culture.

P A R T N E R S

https://www.eccom.it/


O P E N  C A L L  &  S E L E C T I O N  O F  P A R T I C I P A N T S

The selection of participants was determined by an internal evaluation committee 

according to the criteria indicated below. 

Experience and skills in the field of co-planning / participatory planning with 

special consideration of intercultural experiences 

Experience in projects/activities in contexts characterized by cultural diversity 

Experience in working groups with different stakeholders 

Experience in projects/activities based on active-participatory practices, with a 

particular focus on transdisciplinary approaches 

Possibility of creating partnerships with local/regional cultural organizations and 

institutions.



O P E N  C A L L  &  S E L E C T I O N  O F  P A R T I C I P A N T S

ITZ Berlin received 26 applications and selected 25 participants. 9 professionals 

from the cultural sector, 3 professionals from the cultural, educational, and social 

fields (including migrant associations), 9 artists, 1 mediator, 1 researcher. Two of 

the artists were also creative therapist. Diversity in personal self-definition and 

hybrid biographies!

“One person might be trained as an artist and works in the field of cultural 

education and social field. Still this person defines itself as an artist.” 



HUMOR AND RACISM

L E C T U R E S

SUSANNE SCHMITT

Good laughter and bad laughter?



Humor and 

Racism

Humor and racism

In this lecture various aspects of comedy are examined. 

Numerous film clips from performances by various artists

are shown and analyzed. This shows that the effect on the

audience also depends on their individual backgrounds. 

• How do comedians use racism as a theme in their

programs? 

• How can discriminatory experiences and conditions be

treated as a topic and how does humor fit in? 

• Can humor contribute to self-empowerment instead of 

reproducing prejudices? 

• How provocative are different artists and what effect

does this have on the audience? 

The effect of 

comedy on the

audience

depends on 

their individual 

cultural

backgrounds.



CHANGE OF PERSPECTIVE

L E C T U R E S

HÜLYA KARCI

Date: 09.06.2021

How can one not only talk about participation, but act in a 
participatory way?



Inclusion

Change of perspective – inclusion

In this lecture we experienced together that even greater

restrictions in the use of the body and mind are not real 

obstacles to participate and to be productive in all areas of 

both daily and artistic life. 

The idea of “living with a handicap” in our minds can be

enriched with a small change of perspective. 

Through the medium of theater, which has many

possibilities of expression and can set all our emotions in 

motion, we have the potential to change our view of life

within a creative process. In particular, it should be

conveyed how this participation in social life can and must

be implemented through inclusion.

Through theatre

people with 

disabilities and 

a migration

background

can also 

participate

actively and 

creatively in 

social and 

cultural life.



Monologue with my "asocial" grandfather 
- A prisoner in Buchenwald

L E C T U R E S

HARALD HAHN

Date: 16.6.2021

Are you antisocial? - Am I ??



Anti-social ?

My anti-social grandfather - National Socialism

Poor, homeless, addicts - during the Nazi dictatorship, 

people like her were persecuted and murdered as "anti-

social". To this day, they experience neither proper 

commemoration nor justice. 

The play is about the forgotten group of victims of the so-

called "anti-social" during the Nazi era. The National 

Socialists regarded those who allegedly harmed the

“people's body” through their lifestyle as “anti-social”. 

This mostly meant: people from the "lower class". 

In a very personal narrative theater, the author speaks in 

sensitive monologues with his late grandfather Anton 

Knödler, who was imprisoned in Buchenwald. He talks

about the family secret, the shame and the time in 

Buchenwald.

The National 

Socialist

regarded some 

people as „anti-

social“. The 

poor, homeless, 

addicts, 

prostitutes, 

unemployed -

those who did

not fit into the

system were

sorted out. 



CULTURAL WORK & THERAPY

L E C T U R E S

ZOË TOMRUK

What effects do we expect from art? 
For us and for society.

Date: 21.06.2021



Socio

cultural

therapy

Cultural work & therapy

In this lecture, the points of contact and differences

between the creative processes in cultural work and 

therapy are presented using examples from practice. 

We will think about it together

• how we classify theater work, theater pedagogy, drama

for us

• from which point of view we look at art / culture and 

education / pedagogy

• what social and individual effects we attribute to the

arts It will be about historical and current as well as

future-oriented ideas

Will be in the future

the fields of 

Arts

Social work

Therapy 

joined together to 

form a healty happy 

divers society?



A C T I V I T I E S

FIELD TRIPS

Theater der Erfahrungen
– Theater of Experiences



A C T I V I T I E S

FIELD TRIPS

Legislatives Theater Berlin



A C T I V I T I E S

FIELD TRIPS

Theater Thikwa



PARTICIPANTS FEEDBACK

• Very interesting and methodically well-prepared lectures, which also intended 

to activate the participants.

• The choice of lecturers was very good. The topics of the lectures, the gender 

balance of the lecturers and the balance of the lecturers with and without 

immigrant background was enriching for the participants.

• The field trips offered a practice situation that was very well supported and 

immediately showed insights.

• I didn’t know that disabled people can make such professional theatre piece.

• It was so inspiring to see immigrants and Germans playing together on stage.



O U T C O M E S

„Hand in Hand“ – a Theater play with Syrian
migrants, director: Maher Draidi

"Alrahallah-Theater e.V."

But how do you free yourself and
your actions from the ignorance, 
hatred and violence that dominate
this country? 

The Muslim Sugar Feast – with
performances, animations and a big
community party



O U T C O M E S

„The Dramatic Republic“

„Africans can‘t swim“ – a provocative
pseudo-documentary theatre play
directed by Rolf Kemnitzer

Involving a choir of 16 Berlin 
citizens, commenting the play
by songs



O U T C O M E S

Die Zugvögel - The Migratory Birds

Zoe Tomruk

non-verbal understanding

bringing people together

mutual 
acceptance

FREE improvisation

space for
tolerance

thinking by feeling



C O - C R E A T I O N  

overcoming stereotypes through the co-creation of plural 
narratives and the promotion of dialogue, inclusion, and 
participation

Co-creation approachs result
is active participation

All three of the directors / facilitators were on stage
together with the participants as equal partners



C O - C R E A T I O N  i n  A c t i o n  

Community building through sound intergration



O U T C O M E S

SAMSTAGS IM HAUSER – ON SATURDAYS IN THE HAUSER

Multicultural events

Mexican concert

Creation of a community

Arab-German 
theatre play

Experimental 
dance
improvisation

Post-Covid
gatherings

„Come in and
take part“



I N T E R N A T I O N A L  M O B I L I T Y

ROM



I N T E R N A T I O N A L  M O B I L I T Y

BERLIN



I N T E R N A T I O N A L  M O B I L I T Y

BARCELONA



I N T E R C U L T U R A L  D I C T I O N A R Y

ITZ contruibuted to the dictionary by choosing three entries from the dictionary of Diversity Arts Culture (intersectionality, 
othering, marginalisation)



B E S T  P R A C T I C E S

Collecting good practices in the domain of intercultural dialogue 
and inclusion the ITZ collected following 5 best practices from 
Berlin and one from the EU.

Berlin 

• Diversity Arts Culture Berlin

• Institut für kulturelle Teilhabeforschung – Institute for Research 

on Cultural Participation

• Theater Thikwa

• Berlin Mondiale

• Kultur formen

EU

• Divercity Lab - Vienna



B E S T  P R A C T I C E S

Diversity Arts Culture Berlin



B E S T  P R A C T I C E S

Institut für kulturelle Teilhabeforschung – Institute for Research on 
Cultural Participation



B E S T  P R A C T I C E S

Theater Thikwa



B E S T  P R A C T I C E S

Berlin Mondiale



B E S T  P R A C T I C E S

Kultur Formen



B E S T  P R A C T I C E S

Divercity Lab - Vienna



The migratory birds keep flying



O U T C O M E :  S U S T A I N A B L E  D E V E L O P E M E N T

ZUGVÖGEL – The Migratory Birds –The intercultural, intergenerative, inclusive 
Ensemble in Co-Creation 

Multicultural events on regular bases
Community building 

SAMSTAGS IM HAUSER – ON SATURDAYS IN THE HAUSER

The “migrating birds” as they call each other have founded an ensemble that made it its 
mission to continue performing and working in co-creation. The facilitator has provided a 
web space and ITZ will continue to provide a rehearsal space in Hauser, Neukölln.

www.zugvoegel.impro-tomruk.de

http://www.zugvoegel.impro-tomruk.de/

